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Emrci.ng the Indigenous Vernacular
Evolving Cultural Perceptions through Design

GGLO:

WASLA CONFERENCE



Learning Objectives

1. Learn how the design-build process can galvanize owner, designer
and contractor around a shared project purpose to maximize
community impact.

2. Understand the process of a researching the entire history of a site
unique research and collaboration process, and how to apply it in
practice.

3. Learn how to thoughtfully express historical and cultural identity to the
built environment



Introduction

Mark Sindell, ASLA
Principal
LEED AP BD+C, Living Future Accredited

Mark’s approach, applied to a diversity of project
typologies has resulted in award winning, beloved
and high-performing places that contribute to the
communities they are immersed in.




Introduction

Nakia Williamson-Cloud,

Director of Natural Resources
Nez Perce Tribe

The focus of Nakia’s work is to perpetuate
ideas and thoughts of the Nez Perce people
and to perpetuate the way of life by relating to
the land they live on.



Introduction

Tim Slazinik, PLA, ASLA

Landscape Architect
LEED GA
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Tim’s passion for integrated design and
horticulture inspire his focus on people-driven
places that span market sectors and scales.




Defining Vernacular

ver-nac-u-lar
/ver nakyalar/

1. the language or dialect spoken by the ordinary people in a particular country or region.
2. architecture concerned with domestic and functional rather than monumental buildings.



Defining Vernacular

Vernacular architecture is an architectural style that is designed based on local needs, availability
of construction materials and reflecting local traditions.




Defining Vernacular

Vernacular architecture is often translated and modified to address the needs of the modern world; replacing
traditional materials and elements with modern interpretations.




What 1s Vernacular Landscape?
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What 1s Vernacular Landscape?
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What 1s Vernacular Landscape?
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Vernacular architecture is an architectural style that is desig:h:égd’"based on local needs, availability
of construction materials and reflecting local traditions.




Vernacular architectureis arlxlitectwtyle that is designed based on local needs, availability

of construction erials g d reflecting local traditions.



nial as Vernacular
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Colonial as Vernacular
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The Colonial Landscape
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The Colonial Landscape




The Colonial Landscape
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The Colonial Landscape




The Colonial Landscape




The Colonial Landscape




The Colonial Landscape
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Moving Beyond Colonial

“Our conscious mind adapts to our lives and experiences and is based
on taste, opinion, and brainwashing from external sources. We have a
cloud in front of us we need to break through.”

-Brent Hull



~ Case Study | |
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Sharing Uniqueness

“We need spaces that will help us develop program m mg thatin turn will help students, faculty, staff and community
com e togetherand learn about each other’s culture and

share the uniguenessthat everybody brings to the table ”




Dr. Elson S. Floyd

“We need spaces that will help us develop programming that in
turn will help students, faculty, staff and community come
together and learn about each other’s culture and share the
unigueness that everybody brings to the table.”

- Dr. Elson S. Floyd




Dr. Elson S. Floyd




Cultural Connectedness

Latin American African American

Primacy of nature;
stewards of the environment

Large extendad farmily groups

Gatkering around food, music &
dance

Forre like atmosphere
Structure exprassive of shelter

Native American Asian Pacific American




Celebration of Diversity

Knowledge Rooms

SPOKANE STREET
‘STUDENT SIDE’

MAIN STREET

'PUBLIC SIDE' Seating Along Edge
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Primacy of the Nez Perce




Primal Form
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Influence of Place

Communal Shelter

Cultural Inclusion &
Knowledge Celebration

Regional Landscape Restored

The Center's singular, iconic roof shelters communal spaces that engage the native landscape, the sky, and the hills beyond.



1mate responsive design

Zoning Pedestrian Wehicular

Wi ews

Facade Facade



Landscape + Building as One




Building + Landscape as One
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“‘Buidings should express the peop ke and pumpose w ithin them ”
Case Study




“htim ate and facilitate crtical

Case Stlldy conversations”
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S d “The Living Room ,a space where mtersection ofculures takesplace”
Case Stu
T

a. o ‘;J
. % |ﬁl l““ “ E,‘ -‘.




S d “The Living Room ,a space w here mtersection of culures takesp lace”
Case Study
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KNOWLEDGE ROOM DOOR MURAL: NATIVE AMERICAN

LIVING ROOM VIGNETTE

om y | SRS N e )

. e KNOWLEDGE
DETAIL SHOT OF ARTWORK BY NAKIA WILLIAMSON-CLOUD ROOM DOOR #2



Indoor-Outdoor Program

“Eyebrow”

Light Monitor "
"Eyebrow” ¢

Standing Seam
Metal Roof

Metal Capped Glulams

Wood Column

Board Formed Concrete Wood Clad Meditation Window Wall System Operable Glass Partition Basalt Stone Veneer
Pavilion



Knowledge Rooms

Light Monitd®

wEyebrow"
“Eyebrow”

Metal Capped
Glulams

Standing Seam
Metal Roof

Entry Water
Feature

Board Farmed Concrete Wood Veneer

Board F d 1)
Stained Wood Veneer Y Frirmed Conuet



Cam pus Entry, East Entry, Landscape Progression
Case Study

ADA Parking .
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S d Landscape Progression N ative PlantCom m unies
Case Study

Ponderosa Pine Biofiltration Garden Palouse Prairie
Savanna (Parking Lot)
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Plant Communities — Palouse Prairie

FINDING THE PALGUSE

AIRIE
TraxG el OF f FawilqinG CRA5Te Aol by ol ae T




Plant Communities — Ponderosa Pine Savanna
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Medltatl()n “ A facility that promotes pathways to decolonize”




Medltatl()n “ A facility that promotes pathways to decolonize”




Iconography

ICON SYSTEM

. TURAL CENTER



Iconography
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LATINO/LATINA NATIVE AMERICAN ASIAN-PACIFIC ISLANDER AFRICAN AMERICAN
GOLDEN EAGLE & SERPENT COYOTE TURTLE SANKOFA




Iconography

NATIVE AMERICAN
I IER COYOTE



Iconography

i

Coyote

Coyote (Itsaya'ya) is a trickster
figure and prominent in Plateau
tribal origin mythology.




Iconography Application

Light Monitor
« Eyebrow”

STAINED WOOD VENEER

Board Formed Concrete
FROSTED ADHESIVE FILM

SN WOODYINEES-




Nez Perce History and Cultural Commonalities

NOTES:
1. REFER TO VECTOR DWG OF PAW
PRINTS TO FABRICATE STENCIL.
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Nez Perce History and Cultural Commonalities

THE TREATY OF 1863, LEADING UP
TO THE WAR OF 1877 SPLITTHE NEZ  L{JS: Wbl 0 )
PERCE—BETWEEN THE TREATY AND 70U NEZ PERCE
NON-TREATY BANDS, AND FURTHER &

BETWEEN FAMILIES WHO MANAGED
TO ESCAPE TO CANADA AND THOSE
WHO SURRENDERED AND WERE
SENT TO THE INDIAN TERRITORY.
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THE TREATY OF 1863, LEADING UP

TO THE WAR OF 1877 SPLIT THE NEZ
PERCE—~BETWEEN THE TREATY AND
NON-TREATY BANDS, AND FURTHER
BETWEEN FAMILIES WHO MANAGED

TO ESCAPE TD CANADA AND THOSE
WHO SURRENDERED AND WERE
SENT T0 THE INDIAN TERRITORY.
| ABORIGINAL HOMELAND

14 MILLION ACRES

i TREATY OF 1855
7.5 MILLION ACRES
W TREATY OF 1863
756,958 ACRES
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— All men were made brothers. The earth is the mother of all people, and all people should have equal rights upon it. |

Eison S. Frovp
CULTURAL CENTER

=

Chief Joseph (1840-1904
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Journey Element & Decolonization

'r' “...Coyote changed her into a
g8 rock with the command, You

over the people and the
river forever”









Eyes of the Elders
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Ground Blessing Ceremony
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ing Ceremony

Ground Bless
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Thank you.

GGLO

DESIGN

Mark Sindell, ASLA

Principal, Senior Landscape Architect
LEED AP BD+C

msindell@gglo.com

Nakia Williamson-Cloud
Director of Cultural Resources
Nez Perce Tribe
nakiaw@nezperce.org

Tim Slazinik, ASLA

Landscape Architect

LEED GA, WASLA Executive Committee
tslazinik@gglo.com




Salmon Baking
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